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York: Aperture Foundation, 2006), 127.
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4  Takuma Nakahira, “Rebellion Against the Landscape.”
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Performance Under Working Conditions, ed. Sabine Breitweiser (Vienna: Generali Foundation,
2003), 252.
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8 Quoted in Cathy Curtis, “The Wasteland,” Los Angeles Times, March 29, 1992.
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