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2 Report of the Committee on Political and Social Problems, Manhattan Project “Metallurgical
Laboratory,” University of Chicago, June 11, 1945, also known as the “Franck Report” signed by J.
Franck, D. Hughes, L. Szilard, T. Hogness, E. Rabinowitch, G. Seaborg and C. J Nickson.
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3 Quoted in George Didi-Huberman, Images in Spite of All, University Of Chicago Press, p. 95.
4 Jean-Luc Godard, Histoire(s) du cinéma, Paris, Gallimard-Gaumont, 1998, |, p. 86.
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5 See Giorgio Agamben, Remnants of Auschwitz: The Witness and the Archive, MIT Press, 2002.
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6 Didi-Huberman, Images in Spite of All, University Of Chicago Press, p. 26
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7 Gilles Deleuze, Cinema 2, Continuum International Publishing Group, 2005, p. 126
8 Ibid., p. 127




