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2 Silvia Bovenschen, “The Contemporary Witch, the Historical Witch and the Witch Myth: The Witch
Subject of the Appropriation of Nature and Object of the Domination of Nature,” New German
Critique 15 (Fall, 1978), 83-119; p. 84.
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4 Walter Benjamin, “Theses on the Philosophy of History” in llluminations, trans. Harry Zohn and ed.
Hannah Arendt (New York, 1969), 255.
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5 Stanley Mitchell, “Introduction,” in Understanding Brecht: Walter Benjamin, trans. Anna Bostock
(New York, 1983), p. xiii.
6 Benjamin, “One Way Street,” in One Way Street and Other Writings (London, 1979), 45.



